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A FIVE-FOOT SHELF OF MODERN ITALIAN LITERATURE 


Prologue 


pe “one students of Italian, colleagues in other departments, and 
similar dilettanti of Italian literature, frequently ask us: ‘‘What 

is Italy doing now in the field of literature?’’ or ‘‘who are the 
best Italian writers of today?’’, ‘““‘what modern plays, novels, short 
stories, should one read?’’; and other similar questions. Requests 
for such information come also from small colleges, and public 
libraries, especially those situated in Italian centers. We believe, 
then, that we are meeting a much felt need in our professional equip- 
ment, and are doing a service to the cause of Italian studies in America 
by publishing a list of the best Italian authors of today and their 
main works. 

Such a list, necessarily short and merely representative, must be 
selective, and the choice made with one eye to the dictates of scholar- 
ship, and the other to the reading public for which it is intended. 
In other words, it must be intelligently practical and popular: a 
critical and instructive outline, to be sure, of contemporary Italian 
literature, but constituting also and more a small “Biblioteca di 
letteratura amena per le persone colte.”’ 

In order to assure it this character, and, as far as possible, please 
all readers, the task of preparing these lists was assigned by the 
Editor of our Bulletin to a committee of five teachers of Italian, 
varying in sex, race, temperament, taste, and. . . . habitat, whom he 
considered qualified to undertake one part or another of this task. 
The members of this committee and their assignments were as follows: 

I. THE SHORT STORY: Miss Hilda L. Norman, of the Univer- 
sity of Chicago; 
II. THE NOVEL: Professor Domenico Vittorini, of the Univer- 
sity of Pennsylvania; 
III. THE DRAMA: Professor Lander MacClintock, of the 
University of Indiana; 
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IV. LYRIC POETRY: Professor Ruth S. Phelps, of the University 
of Minnesota; 
V. LITERARY CRITICISM: Professor Angelo Lipari, of Yale 
University, Chairman of the Committee. 


Owing to the desirable variety in the membership of the Commit- 
tee, the impossibility of discussion except by correspondence, and 
the nature of the particular subject assigned, the lists as prepared 
present a variety of treatment, which does not make for perfect 
uniformity in the aggregate, but which, the Chairman believes, does 
not detract from the usefulness of the single contributions. In 
the process of coérdinating the material, therefore, he and the 
Editor have limited themselves in general to slight changes and 
to occasional additions or omissions, especially in the arrange- 
ment of material, leaving to each collaborator freedom and responsi- 
bility. We have taken as our field the Literature of New Italy, and 
limited ourselves arbitrarily to works published from about 1870 
to the present, selecting only the most representative and outstanding 
authors, and, as far as possible, their best works. Furthermore, even 
when in our choice of works we have been prompted by historical 
significance or other desiderata, we have always preferred those on 
which the fame of the author rests in that particular genre. This is 
the case of The Novel, of whose development Dr. Vittorini has 
given a brief outline, and of Literary Criticism, of which I have 
also indicated the development, omitting purposely important critical 
works of the purely erudite type, and selecting, as far as possible, 
only those which are themselves excellent examples of creative 
criticism. Names of authors have been placed alphabetically, not 
chronologically. 

Certain desirable details of information regarding the works, such 
as dates of authors, of first and subsequent editions, of first per- 
formances, etc., are not easily if at all available in this country. We 
give what we can, and as consistently as possible, following the texts 
themselves, Croce’s Letteratura della Nuova Italia (included in the 
list), the Guide Ics (Luigi Russo: J Narratori; Cesare Levi: Jl Teatro; 
Luigi Tonelli: La Critica), or such bibliographical periodicals as 
I libri del giorno (Treves), L’Jtalia che scrive, and La Leonardo. 
Especially useful have been the Guide, which, started by L’/talia 
che scrive, are now continued by La Leonardo, and which, despite 
omissions and errors, are the best source of bibliographical informa- 
tion on Italian publications. We also recommend, for general in- 
formation, Vittorio Turri: Dizionario storico manuale della letteratura 
italiana (1600-1900), Turin, Paravia; and, especially for contempor- 
ary authors, Professor Ruth S. Phelps’s excellent essays in her Jtalian 
Silhouelles, New York, Knopf, 1924. 

Finally, we are aware of more imperfections in our Biblioteca 
Amena than the indulgent general reader may discover; but we 
also feel that for the time being it “will do.’’ Perhaps some day soon, 
some willing scholar will present us with an Outline of Modern Italian 
Literature, which, besides fuller and more exact bibliographical data, 
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will contain a brief, yet fairly complete account, historically and critic- 
ally sound, of the main literary currents of New Italy. Such a book, 
especially adapted for the American reader, is urgently needed, and 
would be highly commendable. 
For the Committee, 
ANGELO LIPARI, Chairman 


I. Tue Snort STORY 


Although Italy developed the tale very early, viz. in the XIIIth 
and XIVth centuries, chiefly with Boccaccio and his innumerable 
imitators throughout the Renaissance and later, and, in the first 
half of the XIXth century, produced a number of mediocre, romantic 
stories, reminiscent of the historical novel made famous and fashion- 
able by Manzoni’s masterpiece, it achieved artistic short stories in 
modern times only with the advent of realism and later of naturalism. 
One might note in such stories frequent imitation of the French mas- 
ters and also an abundance of very human though provincial material 
illustrating the drama of rather primitive life in Sicily, Sardinia, etc. 


ALBERTAZZI, ADOLFO (1865-1924), Top, Rome, Mondadori, 1922. 
(Simple stories of everyday life) 

BELTRAMELLI, ANTONIO (1880- ), La vigna vendemmiata, Milan, 
Treves, 1919 (After the style of D’Annunzio) 

Bracco, RoBEeRTO (1862- ), Smorfie gaie e smorfie tristi, Milan, 
Sandron, 1905, 4 vols. (Somewhat cynical sketches of the re- 
lations of the sexes) 

Capvuana, Luict (1839-1915), Le paesane, Catania, Giannotta, 1894; 
—Le nuove paesane, Torino, Roux, 1900 (Coldly realistic studies 
of Sicilian folk) 

CICOGNANI, BRuNo (1879- ), Il figurinaio e le figurine, Florence, 

_ Vallecchi, 1920 (Pitiful realistic sketches of the down-and-out) 

D’ANNUNZIO, GABRIELE (1863- ), Le novelle della Pescara, Milan, 
Treves, 1902, first appeared as San Pantaleone in 1886 (Brutal, 
sensual, but eloquent sketches of the Abruzzi) 

DELEDDA, GRAZIA (1875- ), Le tentazioni, Milan, Cogliati, 1899; 
—TI giuochi della vita, Milan, Treves, 1905; 

—Il flauto nel bosco, Milan, Treves, 1923 (Fresh, dramatic 
stories dealing with the primitive people of Sardinia) 

DE Marcul, EmIiio (1851-1901), Nuove storie di ogni colore, Milan, 
Treves, 1895 (Rather sentimental short stories) 

D1 Giacomo, SALVATORE (1852- ), Nella vita, Bari, Laterza, 1903; 
—Novelle napolitane, Milan, Treves, 1915; 

—L’ignoto, Lanciano, Carabba, 1920 (Realistic stories of humble 
Neapolitan life) 

FoGAzzARO, ANTONIO (1842-1911), Fedele ed altri racconti, Milan, 
Baldini e Castoldi, 1887 (Exquisite studies of the perplexities of 
good souls, told with a fine blending of pathos and humor) 

FucIniI, RENATO (pseud. Neri Tanfucio) (1843-1922), Le veglie di 
Neri, Milan, Hoepli, 1890; 
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—All’aria aperta, Firenze, Bemporad, 1897 (Delightful sketches of 
Tuscan country folk) 

G1acosaA, GIUSEPPE (1847-1906), Novelle e paesi valdostani, Turin, 
Casanova, 1886; 3rd ed. Milan, Cogliati, 1905. (Charming tales 
of the Piedmontese mountains) 

Giacosa, (1853- ), gran cimento, Milan, Treves, 1909 
(Clever, elaborate psychological stories) 

GUGLIELMINETTI, AMALIA (1885?- ), Anime allo specchio, Milan, 
Treves, 1917 (Dramatic, passionate stories) 

IMBRIANI, VITTORIO (1840-1886), Mastr’impicca, Naples, Morano, 
1905 (ist ed. 1874) (Grotesque Neapolitan fancies) 

NeGri, ADA (Madame Garlanda) (1870- ), Finestre alte, Milan, 
Mondadori, 1923 (Intense, personal sketches) 

Novaro, ANGIOLO (1866- ), La fisarmonica, Milan, Treves, 1924 
(Stories full of lyric beauty) 

OyeTtI, Uco (1871-_ ), J] cavallo di Troia, Milan, Baldini e Castoldi, 
1904 (Diverting, clever, slightly ironical stories) 

ORIANI, ALFREDO (1852-1909), La bicicletta, Bari, Laterza(?), 1902 
(Intense, realistic stories by an artist and historian) 

PANZINI, ALFREDO (1863- ), Piccole storie del mondo grunde, Milan, 
Treves, 1901 (Idealistic, pathetic tales) 

PIRANDELLO, Luici (1867- ), Erma bifronte, Milan, Treves, 1906; 
—Terzetti, Milan, Treves, 1912; 

—E domani, lunedi, Milan, Treves, 1919 (Fascinating studies, 
often on the problem of reality, some of which reappeared later 
as plays) 

SERAO, MATILDE (1856- ), Piccole anime, Lanciano, Carabba, 1918 
(1st ed. Roma, Sommaruga, 1883); 

—All’erta, sentinella, Milan, Baldini e Castoldi, 1904 (1st ed. 
Milan, Treves, 1889) (Intense and at times sentimental, journal- 
istic stories of Naples) 

VERGA, GIOVANNI (1840-1922), Novelle rusticane, Florence, La Voce, 
1920 (ist ed. 1877) 

—Vita dei campi, Milan, Treves, 1880 (Succinct, objective, 
dramatic pictures of Sicilian life, remarkable in technique) 

Zuccout, Luciano (1870- ), La compagnia della Leggera, Milan, 
Treves, 1905 (Very clever, somewhat cynical tranches de vie) 

Hitpa L. NoRMAN 


University of Chicago 


II. Tue Nove. 


The modern Italian novel reflects in general a reaction against 
the Romantic novel, historical or sentimental, of the first half of 
the nineteenth century. It has as a basis the cult of actual life and 
the study of social phenomena, thus following the modern scientific 
movement, the rise of socialism and the literary creeds of Flaubert 
and Zola. Fiction, from about the year 1870, concerns itself with the 
study of the relation of the individual to his environment. Several 
novelists, mirroring the moral depression that followed Italy’s heroic 
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achievement of nationality and inspired by the peculiar theories of 
Nietzsche, portrayed aspects of the superman, an ego above moral 
law, living materially in the senses and fictitiously magnifying his 
experiences. 


ALERAMO, SIBILLA (1879- ), Una donna, Florence, Bemporad, 1906. 
(Confessions of a modern woman) 

BorRGESE, GIUSEPPE ANTONIO (1882- ), Rubé, Milan, Treves, 1921 
(The tragedy of a selfish and intellectually proud youth, described 
discursively. One of the most notable of contemporary novels 
illustrating contemporary attitude toward life) 

Capuana, Luici (1839-1915), Il marchese di Roccaverdina, Milan, 
Treves, 1901 (Naturalistic treatment of the love of a Sicilian 
nobleman for a peasant woman) 

—La volutta di creare, Milan, Treves, 1911 (The author recants 
his naturalistic creed, science now being the source of grotesque 
situations) 

D’ANNUNZIO, GABRIELE (1863- ), Il piacere, Milan, Treves, 1889 
(Pleasure, which appeared to D’Annunzio as the supreme quest 
of life, is now surrounded by scoffing irony, which he refuses to 
see. Thus he complicates and embellishes with rhetorical trappings 
the empty life of his hero, who is himself) 

—I1 fuoco, Milan, Treves, 1900 (Autobiographical story of love 
with a gorgeously described Venetian background and superb 
digressions) 

Da VeRoNA, Guipo (1881- ), La vita comincia domani, Milan, 
Baldini e Castoldi, 1912 (The superman, now a bombastic 
weakling, achieves his love by poisoning the husband of the 
heroine) 

DELEDDA, GRAZIA (1875-  ) (In her work we find the epic idealiza- 
tion of primitive Sardinian life, frequently showing the dramatic 
contrast between Sardinian and metropolitan humanity) 
—Sino al confine, Milan, Treves, 1910 (The fear of love inspired 
in childhood, that finds a happy solution in simplicity and spon- 
taneity) 

De Marcul, Emirio (1851-1901), Demetrio Pianelli, Milan, Treves, 
1890 (Realistic treatment of love as an overwhelming, demolish- 
ing force) 

De RoBerRTO, FEDERIGO (1866- ), J viceré, Milan, Treves, 1894 
(The decline of a family, studied in the light of human documents) 

FoGaAzzArRo, ANTONIO (1842-1911) (His superman dwells in an 
atmosphere of mysticism interwoven with sensuality) 
—Daniele Cortis, Milan, Baldini e Castoldi, 1885 (Embodying the 
vague, idealistic, political and religious views of Fogazzaro, and 
emphasizing the triumph of the spiritual over the sensual) 
—Piccolo mondo antico, Milan. Baldini e Castoldi, 1896 (His 
masterpiece. Against the thrilling background of the Risorgi- 
mento, he portrays the spiritual struggle of two sensitive and 
dramatically contrasted souls, Franco and Luisa Maironi. This 
book is the first of a sequence including: Piccolo mondo moderno 
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(1900), Z/ Santo (1906) and Leila (1911), all brought out by the 

same publisher) 

MoretTTI, MARINO (1885- ) (His creed is that man finds himself 
in this world like a fish out of water. In fact J pesci fuor d’acqua 
is the title of one of his books) 

—La voce di Dio, Milan, Sonzogno, 1920 (On the love for adventure 
that proves fatal to a modern young woman) 

NEERA (pseud. for Zuccari, Anna Radius) (1846-1916), Teresa, 
Milan, Galli, 1886 (Describing, delicately and poetically, love 
having its fulfilment in sacrifice) 

ORIANI, ALFREDO (1852-1909) (A deep and gloomy thinker) La 
disfatta, Bari, Laterza, 1917 (1st ed. 1896) (The tragedy of a 
great mind defeated by love, told in a style uncompromisingly 
naturalistic) 

PANZINI, ALFREDO (1863- ), Jl mondo é rotondo, Milan, Treves, 
1921 (On the misfortunes of those who think in a world that does 
not possess the gift or encumbrance of thinking!) 

PAPINI, GIOVANNI (1881- ), Un uomo finito, Florence, Vallecchi, 
1912 (Autobiographical treatment of the intellectual tortures of 
a modern young man) 

PIRANDELLO, (1867- ), fu Mattia Pascal, Florence, Bem- 
porad, 1912 (1st ed. 1904) (Fantastic story based on the unreality 
of our ego) 

Rovetta, GiRoLAMO (1851-1910), La baraonda, Milan, Baldini e 
Castoldi, 1919 (1st ed. 1894) (The turmoil of city life in which 
individuals lose their spiritual identity) 

SAN SECONDO, Rosso pi (1887- ), La fuga, Milan, Treves, 1917 
(On the contrast between the frigidity and apathy of the people 
of the north and the unbridled vitality of the people of the south) 

SERAO, MATILDE (1856-_ ), J] ventre di Napoli, Milan, Treves, 1884 
a” of old Naples, done in rapid, journalistic, sentimental 
Style) ; 

—La conquista di Roma, Florence, Barbera, 1885 (Story of polit- 
ical ambition wrecked on the indifference of the Eternal City) 

Tozzi, FEDERICO (1883-1920), Tre croci, Milan, Treves, 1920; 
—Il podere, Milan, Treves, 1921 (Tragic interpretations of life) 

VERGA, GIOVANNI (1840-1922), Eva, Milan, Treves, 1920, (1st ed. 
Milan, Brigola, 1873) (A romantic, passionate renunciation of 
the society of his day) 

—I Malavoglia, Milan, Treves, 1907, 

—Mastro Don Gesualdo, Milan, Treves, 1907 (His master- 
pieces. Superb, objective studies of the losing struggle of the 
individual in the fatally impersonal progress of society) 

ZuCCOLI, LUCIANO (1870- ), La divina fanciulla, Milan, Treves, 

1919 (Zuccoli’s superman hides his inanity and low instincts under 

the high-sounding words of his cult of beauty) 


Gradually the Italian novel has become truly modern, in its 
content, as it presents the problems and struggles of today, in treat- 
ment, as it seeks new ways of expression. Perhaps the most persistent 
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note struck in these psychological studies is that of self-scrutinizing 
meditation, with a permeating tragicality which is, however, not- 
entirely of a negative nature. It marks the quest for a new light that 
dimly looms in the consciousness of modern men and which creates 
a new basis for art. 

For detailed information on the development of the novel the 
two following books are recommended: Albertazzi, Adolfo: J/ romanzo, 
Milan, Vallardi (1904), in the well-known series: Storia dei generi 
letterari; and Gigli, Lorenzo: J] romanzo italiano da Manzoni a 
D’ Annunzio, Bologna, Zanichelli (1914). 
DoMENICO VITTORINI 


University of Pennsylvania 
III. THe Drama 


In the first half of the nineteenth century Italy produced chiefly 
tragedies of the romantic-patriotic type, and developed real comedy 
of manners, first in imitation of Goldoni, with Paolo Ferrari about 
1850, and then drifted into realistic drama, whose greatest exponent 
in the latter part of the century was Giuseppe Giacosa. Butti de- 
veloped psychological plays of Ibsenesque character, D’Annunzio 
voiced on the stage his superman ideas, and Benelli, taking up again 
historical drama, revived it melodramatically. Bracco and Piran- 
delo, endowed with great force and originality of imagination and 
remarkable technique, have opened new vistas to the Italian stage. 
ANTONA-TRAVERSI, GIANNINO (1860- ), J giorni piu lieti, comedy 

in three acts, Milan, Libreria edizioni nazionali, 1906 (Con- 

temporary satire. The “Happiest Days,”’ those which immediate-. 
ly precede marriage, are anything but the happiest in reality) 

—La Civetta, comedy in three acts, Milan, Sandron, 1904 (Mod- 

ern society satire: psychological study of the coquette) 

BENELLI, SEM (1877- ), La cena delle beffe, dramatic poem in 
four acts, Milan, Treves, 1910 (Historical play of the time of 
Lorenzo. Violence mingled with picturesque historicity) 
—L’amore dei tre Re, tragedy in 3 acts, Milan, Treves, 1910 
(Passionate plot in a mediaeval background, setting forth the 
contrast between the Latins and their barbaric invaders) 

BERRINI, Nino (1880- ), Jl beffardo, dramatic fresco in 4 acts, 
Milan, Casa editrice Italia, 1920 (Historical, psychological play 
on the style of Benelli’s La cena delle beffe) 

Borro, ARRIGO (1842-1918), Nerone, tragedy in 5 acts, Milan, Treves, 
1901 (Poetic interpretation of the historical character) 

Bracco, Roperto (1862- ), Jl frutto acerbo, comedy in 3 acts, in 
Teatro, Vol. V, Milan, Sandron, 1904 (Amusing farce-comedy 
of Neapolitan society) ; 

—Sperduti nel buio, drama in 4 acts, in Teatro, Vol. IV, Milan, 

Sandron, 1901 (Stirring and subtle tryptic on the sordid life of 

Naples) ; 

—La piccola fonte, drama in 4 acts, in Teatro, Vol. VI, Milan, 

Sandron, 1921 (Penetrating psychological study of a woman and 


a superman); 
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—I fantasmi, drama in 4 acts, in Teatro, Vol. VII, Milan, Sandron, 
1914 (Psychological analysis of a woman oppressed by the jealousy 
of her husband); 

—II piccolo santo, drama in 5 acts, in Teatro, Vol. VIII, Milan, 
Sandron, 1914 (Superb tragedy of the subconscious, including a 
very subtle and penetrating study of a priest. ‘The preface to 
this play is very important as setting forth Bracco’s dramatic 
theory) 

ButtI, ENRICO ANNIBALE (1866-1912), La corsa al piacere, drama in 
5 acts, Milan, Treves, 1900 (Tragedy inevitably overtaking the 
jovial hedonist) ; 

—Lucifero, drama in 4 acts, Milan, Treves, 1901 (Modern 
philosophical play on the religious question) ; 

—Fiamme nell’ombra, drama in 4 acts, Milan, Treves, 1907 
(Play of modern life dealing with the self-sacrificing devotion of a 
priest) 

CHIARELLI, Luc! (1885- ), La maschera e il volto, comedy in 3 acts, 
Milan, Treves, 1917 (First of the “‘grotesques,”’ later made famous 
by Pirandello) 

Cossa, PIETRO (1830-1881), Nerone, comedy in 5 acts, in verse, 
Milan, Barbini, 1871, reprinted in Teatro in versi, Turin, F. 
Casanova, 1882 (Cossa in this sparkling comedy shows Nero as 
artist, not as emperor) 

D’ANNUNZIO, GABRIELE (1863-  ), La cittd morta, tragedy in 5 acts, 
Milan, Treves, 1898 (Decadent tragedy in a setting of great 
power and beauty); 

—La Gioconda, tragedy in 4 acts, Milan, Treves, 1899 (A study 
of the artistic temperament functioning in modern society as 
superior to law and morals); 

—Francesca da Rimini, tragedy in 5 acts, Milan, Treves, 1902 
(The well known story in a lustful, pageantic style) 

—La Figlia di Jorio, “‘tragedia pastorale,” in 3 acts, Milan, 
Treves, 1904 (Poetic drama interpreting the violent, primitive 
soul of the poet’s native Abruzzi); 

—La Nave, tragedy in 3 episodes, Milan, Treves, 1908 (Byzantine 
Venice during the Middle Ages, ‘‘the Queen of the Adriatic,”’ 
with lustful intrigue presented as epic material) 

Gracosa, GIUSEPPE (1847-1906), Una partita a scacchi, dramatic 
legend in 1 act, Turin, Casanova, 1890. Reprinted, Milan, Treves 
(1920), and in University of Chicago Italian Series (Delightful 
romantic idyll of the Middle Ages in Martellian verse) ; 

—Tristi amori, comedy in 3 acts, Turin, Casanova, 1890. Re- 
printed with J diritti dell’anima, Milan, Treves, 1900, and in the 
University of Chicago Italian Series (Superb realistic treatment 
of the ‘“‘triangle’’ situation) ; 

—Come le foglie, comedy in 4 acts, Milan, Treves, 1900 (Excellent 
dramatic study of the downfall of a family) 

Loprez, SABATINO (1867- ), La buona figliola, comedy in 3 acts, 
Milan, Treves, 1909 (Social play based on the righteous mistress!) 
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MorRSELLI, ERCOLE Lvuici (1883-1921), Glauco, tragedy in 3 acts, 
Milan, Treves, 1919 (A fine poetic dramatization of a mythologi- 
cal legend) 

NiccopEMI, Dario, (1877- ), L’ombra, comedy in 3 acts, Milan, 

Treves, 1915 (Modern society play); 
—Scam polo, comedy in 3 acts, Milan, Treves, 1916 (A study of 
the “‘scugnizza”’ of Rome, feminine prototype of the street-urchin) ; 
—L’alba, il giorno, la notte, comedy in 3 acts, Milan, Treves, 1921 
(Light romantic comedy of youthful love) 

NovELLI, AuGusto (1867- ), L’ Acqua cheta, comedy in 3 acts, in 
Teatro fiorentino, Vol. I, Florence, Nerbini, 1909 (Simple but very 
amusing comedy of Florentine plebeian life) 

PIRANDELLO, LUIGI (1867- _), Cosi é (se vi pare), ‘parable’ in 3 acts, 
in Maschere nude, Vol. 1, Milan, Treves, 1919 (Philosophical 
drama in a modern setting. Typical Pirandello play on the quest- 
ion of reality); 

—Il giuoco delle parti, drama in 3 acts (in Nuova Antologia, A. 
LIV, fasc. 1126-1127; 16 January, 1919), reprinted in Maschere 
nude, Vol. II, Milan, Treves, 1919 (Comic tragedy, typical 
“‘Grottesco,”’ of modern life in high society) ; 

—Sei personaggi in cerca d’autore, *‘commedia da fare,”’ in Masche- 
re nude, Vol. III, Florence, Bemporad, 1921 (Modern play, one 
of the most original of the contemporary theatre, again discussing 
the problem of Reality); 

—Enrico Quarto, tragedy in 3 acts, in Maschere nude, Vol. III, 
fe) ed., Florence, Bemporad, 1923 (Philosophical play of modern 
life) ; 

—Vestire gli ignudi, comedy in 3 acts, in Maschere nude, Vol. VII, 
Florence, Bemporad, 1923 (Psychological tragedy of contempor- 
ary Rome) 

Praca, Marco (1863- ), Le vergini, comedy in 4 acts, Milan, 
Galli, 1891; reprinted, Milan, Treves, 1919 (Satirical scenes from 
the demi-monde); 

—La crisi, comedy in 3 acts, Milan, Treves, 1907 (Psychological 
study of contemporary woman); 

RoveTTA, GEROLAMO (1851-1910), J disonesti, drama in 3 acts, 
Milan, Galli, 1894 (Social drama in a modern setting) ; 
—Romanticismo, drama in 4 acts, Milan, Baldini e Castoldi, 
1903 (Patriotic drama of the Risorgimento) 

TESTONI, ALFREDO (1859- ), Jl Cardinal Lambertini, historical 
comedy in 5 acts, Bologna, Zanichelli, 1909 (Effective character 
sketch of a jovial churchman) 

TuMIATI, DoMENICO (1874-_ ), J/ tessitore, drama in 4 acts, Milan, 
Treves, 1914 (Historical play of the Risorgimento, with 
Cavour as protagonist) 

VERGA, GIOVANNI (1840-1922), Cavalleria rusticana, “scene popo- 
lari,” in 2 acts, reprinted in Teatro di G. V., Vol. I, Milan, Treves, 
1896 (Powerful drama of Sicilian peasant life—dramatization 
of the story and basis for the famous libretto) ; 
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—La Lupa, drama in 3 acts, reprinted in Teatro di G. V., Milan, 
1 Treves, 1896 (The catastrophe of a Sicilian vampire, presented 
with rapid, powerful touches) 


Two young dramatists who are very promising, yet hardly 
| sufficiently established to be included in this list, are Giovacchino 
Forzano and Rosso di San Secondo. A new and very promising 
| dramatic activity is the ‘‘Teatro sperimentale”’ of Bologna. 
| For detailed information on the development of modern Italian 
drama the three following books are recommended: Tonelli, Luigi: 
L’Evoluzione del teatro contemporaneo, Palermo, Sandron, 1911; 
Ruberti, Guido: J/ teatro contemporaneo in Europa, 2 vols., Bologna, 
Cappelli (1921), and Tilgher, Adriano: Studi sul teatro contem poraneo, 


Rome, Libreria di scienze e lettere, 1923.1 
LANDER MAcCLINTOCK 


University of Indiana 


IV. Lyric POETRY 


The two greatest Italian poets of the nineteenth century -are 
Giacomo Leopardi (1798-1837), superb singer of anguished pessimism, 
and Giosue Carducci (1835-1907), who voiced classically the new 
ideals of “‘la Terza Italia.”” Among the poets of the last forty years, 
D’Annunzio remains the most noteworthy. In the following list we 
present first six very good anthologies, then the best poets and their 
most representative volumes. 


Anthologies 


Le pit belle pagine dei poeti d’oggi, 5 vols., Lanciano, Carabba 
(1923?) (Very useful for selections from the minor poets of today, 
with brief notes on each) (Anonymous) 

BARBIERA, R., J Poeti italiani del secolo XIX, Milan, Treves, 1920 
(Four volumes, comprising 1400 pages, with introduction, bio- 
graphical and bibliographical notes, and 23 portraits) 

De RosBeErRTIs, GIUSEPPE, Poeti lirict dei secoli XVIII e XIX, 
Florence, Le Monnier, 1923 (A volume which might well serve as 
an introduction to contemporary poetry. Of our period it has 
poems only by Carducci and Pascoli. All the poems are amply 
annotated.) 

Levi, EucEentA, Dai nostri poeti viventi, 3rd ed., Florence, Lumachi, 
1903 (This collection, as that of Barbiera, contains selections 
from a number of poets whose works do not appear separately 
in this list. The poems are well selected, but without comment); 

Guipo E Picctora, G., Antologia Carducciana, Bologna, 
Zanichelli, 1907, 1908, 1911, 1920 (A selection of 56 poems, 26 
from the Rime nuove and 11 from the Odi barbare; also a few 
prose selections. This book, with ample and erudite commentary, 
is also excellent for class use) 
1To which the editor adds: Lander MacClintock: The Contemporary Drama of 

Italy, Boston, Little, Brown & Co., 1920. 


46 


q | 
| | 


PaPpINI, G. E PANCRAZI, P., Poeti d’oggi, Florence, Vallecchi, 1920 
(The latest anthology, containing varied examples of free verse, 
futuristic sketches and war lyrics, and including several young 
poets whose works do not appear elsewhere in this list. There are 
valuable biographical and bibliographical notes) 


Individual Poets 


Carpuccl, GiosuE (1835-1907), Poesie 1850-1900, Bologna, Zani- 
chelli, 6th ed., 1907 (Collection supposedly complete, with a few 
pages of notes by the poet. Carducci was the great classical 
influence in poetry of the last century.) 

D’ANNUNZIO, GABRIELE (1863- ), Primo vere; liriche, Chieti, 1878; 
Lanciano, Carabba, 1880; 

—Canto novo, Intermezzo, Milan, Treves, 1896; 

—FPoesie, Milan, Treves, 1901 (Early, and frequently imitative 
work, showing however superb artistry); 

—Laudi del cielo del mare della terra e degli eroi, V vols., Milan, 
Treves, 1903-04 (The supreme lyric poet of modern Italy in his 
best work) 

FoGAzZARO, ANTONIO, (1842-1911), Le poesie, Milan, Baldini e 
Castoldi, 1912 (Charming lyrics of soul and nature) 

FucIniI, RENATO (1843-1922) Le Poesie di Neri Tanfucio, Florence, 
Bemporad, 25th edition, 1920 (Humorous, pathetic, familiar 
sonnets, many of them in Pisan dialect) 

Gozzano, Guipo (1884-1916), J Collogui, Milan, Treves, 1911 (Very 
personal conversational verses by a consumptive who died young, 
which have a perverse charm and a deep feeling for the poetry 
of the past) 

GRAF, ARTURO (1848-1913), Poesie, Turin, Loescher, 1915 (Contains 
Dopo il tramonto, Morgana, Le Rime della selva. Rather melancholy 
classical verse, personal in subject) 

GUERRINI, OLINDO (1845-1916), Postuma, Canzoniere di Lorenzo 
Stecchetti, edito a cura degli amici, Bologna, Zanichelli, 1878 (A 
literary hoax. Verses facile, cynical and sentimental, pretending 
to be by an unknown poet recently dead of tuberculosis. Very 
influential in inaugurating verismo in Italian lyric poetry) 

GUGLIELMINETTI, AMALIA (1885- ), Le seduzioni, Milan, Treves, 
1910 (Artistic and powerful sonnets, which contrast unreserved 
personality of subject matter with classical sobriety of form) 

NEGRI, ADA (Madame Garlanda) (1870- ), Fatalitad, Milan, Treves, 
1892; 

—Maternita, Milan, Treves, 1906 (Rough, sincere, rather in- 
artistic verses, revealing personal experience and social sympath- 
ies) 

PaPINI, GIOVANNI (1881- ) Opera prima, 2nd ed., Florence, La 
Voce, 1915, 1918, 1920 (Twenty lyrics illustrative of twenty short 
discourses on the poet’s theories of poetry) 

Pascoul, GIOVANNI (1855-1912), Poemi conviviali, Bologna, Zani- 
chelli, 1910; 
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Canti di Castelvecchio, Bologna, Zanichelli, 1912; 
Poemetti, Bologna, Zanichelli, 1912; 
| Myricae, Bologna, Zanichelli, 1913; 
Nuovi poemetti, Bologna, Zanichelli, 1914 (Exquisite and delicate 
poetry about small rustic and domestic things) 
\ RAPISARDI, Mario, (1844-1912), Poesie, Palermo, Sandron, 1912 
| (Philosophical poet and imperfect artist, influenced by naturalism 


|) and attracted by religious and social problems) 
RutTH S. PHELPS 


University of Minnesota 


V. LITERARY CRITICISM 


BARZELLOTTI, GIAcoMO (1844-1918), (Excelsin the psychological re- 
presentation of historical figures) Santi, solitari e filosofi (saggi 
psicologici), Bologna, Zanichelli, 1886; 
. —Studi e ritratti, Bologna, Zanichelli, 1893. 
Capuana, Luci (1839-1915) (A realist, who was also profoundly 
influenced by De Sanctis. He is a bellicose enthusiast with a 
keen mind and a firm belief) Jl teatro italiano contemporaneo: 
saggt critici, Palermo, Pedone-Lauriel, 1872; 
—Studi sulla letteratura contemporanea: First series: Milan, 
Brigola, 1879; Second series: Catania, Giannotta, 1882; 
—Gli ismi contemporanei ed altri saggi, Catania, Giannotta, 1898. 
Carpuccl, GiosvE (1835-1907) (The most famous critic in the 
period between De Sanctis and Croce. He represents the tenden- 
cies and character of positivistic criticism; is a splendid scholar, 
and a man of delicate taste; a great poet, but not a great critic) 
Dello svolgimento della letteratura nazionale, 5 lectures delivered 
at the University of Bologna, and contained in his Opere, Vol. I, 
Bologna, Zanichelli, 1919; 
—La Dora, Memorie di Giuseppe Regaldi, in Opere, vol. III; 
—Le risorse di San Miniato al Tedesco, p. 13; Critica e arte, p. 175; 
—(Ca ira, p. 385, in Opere, vol. IV. The first of these three is 
| also included in Mazzoni e Picciola, Antologia Carducciana (See 
under Lyric Poetry) ; 
—Mosche cocchiere, in Opere, vol. XII, p. 450 
CESAREO, GIOVANNI ALFREDO (1861-_ ) (A historic, psychologic, and 
aesthetic critic, noted especially for the clearness of his exposi- 
tions) La poesia di G. Pascoli—discorso commemorativo, Bologna, 
Zanichelli, 1912. 
Croce, BENEDETTO (1866- ) (The greatest exponent of the third | 
period in the history of modern Italian literary criticism, follow- | 
ing the Romantic and the Positivistic periods. As a philosopher 
Croce is very great, but not so great as a literary critic. Never- 
theless his analyses are keen, and he is a man of good taste.) 
W La letteratura della nuova Italia: saggi critici (4 vols.) (Originally 
i Note sulla letteratura italiana, published in La Critica, from 1903 
h\|' to 1913, and revised and collected in 1914-15); 
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—Saggi sulla letteratura italiana del Seicento (1911); 
—Giosue Carducci: studio critico 
—Giovanni Pascoli: studio critico new editions, 1920; 

—Goethe, 2nd edition, revised, 1924; 

—La poesia di Dante, 1921. All published by Laterza, Bari. 

De SANcTIS, FRANCESCO (1818-1883) (Says Tonelli: “An infallible, 
exquisite taste, and a mind naturally philosophic, are the most 
fundamental characteristics of the ideal critic: Francesco De 
Sanctis had these qualities as no one has ever had them, either 
before or after him.”’) Quattro saggi danteschi, 1896, edited by 
F. Moroncini, Naples, Morano, 1903; 

—Saggto critico sul Petrarca, 1869, Naples, Morano, 1881; 
—Storia della letteratura italiana, 1870-72, 2 vols., edited by 
B. Croce, Bari, Laterza, 1912. 

D’Ovipi0o, FRANCESCO (1849- ) (Another great critic of today, 
especially noted for his minute and profound analyses) Le correzi- 
oni at Promessi Sposi e la questione della lingua, Naples, Pierro, 
1895; 

—Nuovi studi danteschi: il Purgatorio e il suo preludio, Milan, 
Hoepli, 1906. 

GraF, ARTURO (1848-1913) (A poet scholar, and one of the best mod- 
ern critics, who excels especially in his psychological studies of 
individuals, and his remarkable interpretations of historical and 
poetic personages) Studi drammatici, Turin, Loescher, 1878; 
—Foscolo, Manzoni, Leopardi, Turin, Loescher, 1898. 

IMBRIANI, VitrorIO (1840-1885) (An eccentric, polemic critic, who 
always brings out and exaggerates the defects of a work) Fame 
usur pate, Naples, Trani, 1877. 

MARTINI, FERDINANDO (1841- ) (Author of numerous brilliant 
articles, indicating a sound and well balanced judgment) Fra un 
sigaro e l’altro, Milan, Brigola, 1876; 

—AlI teatro, Florence, Bemporad, 1895; 
—Sim patie: studi e ricordi, Florence, Bemporad, 1900. 

Mazzoni, Gutpo (1859- ) (A minor poet, an eloquent lecturer, 
and an excellent scholar and teacher, more than a profound critic) 
Glorie e memorie dell’ arte e della civilta d’Italia—discorsi e letture, 
Florence, Alfani e Venturi, 1905. 

NENCIONI, Enrico (1836-1896) (An impressionist, who, however, 
succeeds in communicating to the reader the emotion that he 
himself has felt in reading a particular work of art) Saggi critici 
di letteratura inglese, Florence, Le Monnier, 1897; 

—Nuovi saggi critici di letteratura straniera e altri scritti, Florence, 
Le Monnier, 1909. 

PapiIniI, GIOVANNI (1881- ) (A polemist rather than a critic, who 
generally lacks the necessary equilibrium for a calm judgment. 
Still, his works are always interesting, especially for their caustic 
wit) Ventiquattro cervelli, Ancona, Puccini, 1913; 

—Stroncature, Florence, La Voce, 1916. 
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Paropi, Ernesto Giacomo (1862-1923) (A critic and scholar not 

(i unlike Romani, but more powerful in his ability to penetrate the 

! essence of a work of art and to bring out its value and significance) 
Ulisse e Penelope nelle ultime scene dell’Odissea, Florence, Ariani 

1907; 

Il Comico, Vumorismo e la satira nella Divina Commedia, in 

i) Bullettino della Societa Dantesca, 1909. 

RoMANI, FEDELE (1855- ) (Artist and poet, more than critic, 
one feels in his delicate, minute analyses, the joy that he himself 
felt in reading a beautiful work of art) Ombre e corpi, Citta 
di Castello, Lapi, 1901; 

—L’addio di Ettore e d’Andromaca, Florence, Le Monnier, 1903; 
—Laura nei sogni del Petrarca, Prato, Messina, 1905. 

THOVEZ, Enrico (Simplicissimus), (1869-1924) pastore, il gregge ela 
zampogna: dall’Inno a Satana alla Laus Vitae, Naples, Ricciardi, 
1910 (One of the most beautiful examples of passionate, subjec- 
tive, antihistoric criticism, which, however, contains much truth) 

ToORRACA, FRANCESCO (1853- ) (The opposite of Imbriani: always 
correct, disciplined, simple, and logical) Gioswe Carducci com- 
memorato, Naples, Perrella, 1907; 

—Jacopo Sannazaro, Naples, Morano, 1899. 
| TREzZA, GAETANO (1838-1892) (A keen expounder of the ideal 


meanings of a work of art, and a clear interpreter of states of 
mind and heart) Lucrezio, Florence, Le Monnier, 1870; 
—Dante, Shakespeare, Goethe nella Rinascenza europea, Verona, 
Tedeschi, 1888; 

ZUMBINI, BONAVENTURA (1840-1916) (A critic of wide and profound 
reading, remarkable good taste, and an exquisite sense of modera- 
tion; his psychological analyses are generally delicate and keen) 
Studi di letterature straniere, Florence, Le Monnier, 1893; 

—Studi sul Leopardi, 2 vols., Florence, Barbera, 1902-04 (Essen- 
tial in the study of Leopardi) ANGELO LIPARI 
Yale University 


PROPOSED DEFINITION OF THE REQUIREMENT IN 
ITALIAN* 


College Entrance Examination Board 
| 431 West 117th Street, 
| New York 


PROPOSED REQUIREMENT IN ITALIAN 
Report presented April 4, 1925 by the following Commission 
appointed by the College Entrance Examination Board to prepare 
a definition of the requirement in Italian: 

* At the kind suggestion of Professor George L. Hamilton, of Cornell, Mr. Thomas 
ti S. Fiske, Secretary of the College Entrance Examination Board, proposed that the 
y latest report of the Board be reprinted in our Bulletin. As the subject matter is un- 
doubtedly of interest to teachers of Italian, we gladly and gratefully accept this sug- 
gestion. (The Editor). 
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PRoFESSOR GEORGE B. Weston, Harvard University, Chairman 

Mr. LEONARDO CovELLo, De Witt Clinton High School, New York, N. Y. 
PROFESSOR FRANCESCO EtrTari, Townsend Harris Hall, New York, N. Y. 
Proressor G. L. HAmitton, Cornell University 

PROFESSOR MARGARET H. JAcKson, Wellesley College 

PROFESSOR KENNETH McKenzie, University of Illinois 

*Mr. Josepu H. SASSERNO, Roxbury Latin School, Boston, Mass. 


This report will come before the Board for approval and adoption 
at the meeting to be held November 7, 1925. In the meantime critic- 
isms and suggestions may be addressed to the Secretary of the Board 
for transmission to the Committee of Review. 


ITALIAN 


The requirements in Italian follow the form and spirit of the recommendations 
made for French and German by the Committee of Twelve of the Modern Language 


Association. 
Italian A—Elementary Italiant 


First and Second Years 
Two Units 


THE AIM OF THE INSTRUCTION 


At the end of the elementary course the pupil should be able to 
pronounce Italian accurately; to read at sight easy Italian prose; 
to put into Italian simple English sentences taken from the language 
of every-day life or based upon a portion of the Italian text read; 
and to answer questions on the rudiments of the grammar, as defined 


below. 
THE WORK TO BE DONE 


During the first year the work should comprise: 

1. Careful drill in pronunciation. 

2. The rudiments of grammar, including the inflection of the regular and the more 
common irregular verbs, the inflection of nouns, adjectives, and pronouns, and 
the elementary rules of syntax. 

3. Abundant easy exercises, designed not only to fix in the memory the forms and 
principles of grammar, but also to cultivate readiness in the reproduction of 
natural forms of expression. 

4. The reading of about 100 pages of easy prose for the purpose of acquiring a reading 
vocabulary. 

5. Writing Italian from dictation. 

6. Memorizing of simple poems. 


Suitable texts for the first year are: De Amicis, Cuore; L. A. 
Wilkins and Santelli, First Italian Reader. 
During the second year the work should comprise: 
The reading of about 200 pages of easy modern prose in the form of stories and 

plays. 

Constant practice in translating into Italian easy variations upon the texts read. 
Frequent oral and written summaries of texts already read. a 
Continued study of grammar and syntax, and written drill in composition. 
Mastery of about 50 irregular verbs. 
Writing Italian from dictation. 
Memorizing of simple poems. 


* Mr Sasserno was abroad during the preparation of this report and did not 
participate in the work of the Commission. 
tSee footnote on page 3.53 
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Suitable texts for the second year are: Stories, plays, and history 
by different authors; Farina, Fra le Corde d’un Contrabasso; Goggio, 
Due Commedie Moderne; Goldoni, 11 Vero Amico, Un Curioso Ac- 
cidente, La Locandiera; Marinoni, /talian Reader; Pellico, Le Mie 
Prigioni; Testa, L’Oro e L’Orpello; E H. Wilkins and Marinoni, 
L’ Italia. 

Italian B—Intermediate Italian 
Third Year 
One unit 


THE AIM OF THE INSTRUCTION 


At the end of the intermediate course the pupil should be able 
to read at sight ordinary Italian prose or simple poetry; to translate 
into Italian a connected passage of English based on the text read; 
and to answer questions involving a more thorough knowledge of 
syntax than is expected in the elementary course. 


THE WORK TO BE DONE 


This should comprise the reading of about 300 pages of Italian 
of ordinary difficulty; practice in giving summaries in Italian of 
selected portions of the matter read; the discussion in Italian of the 
main facts of Italian history and customs for the study of which the 
teacher will provide the material; systematic review of grammar; and 
more advanced composition including free composition and the writ- 
ing of social and commercial letters. 

Suitable texts for the third year are: Bergen and Weston, An 
Italian Reader of the 19th Century Literature; Bowen, Italian Reader; 
Fogazzaro, Pereat Rochus; Giacosa, Una Partita a Scacchi; Manzoni, 
I Promessi Sposi; E. H. Wilkins and Altrocchi, Jtalian Short Stories; 
E. H. Wilkins and Marinoni, L’/talia. 


Italian C—Advanced Italian 
Fourth Year 
One unit 


THE AIM OF THE INSTRUCTION 


At the end of the advanced course the pupil should be able to 
read difficult Italian prose and Italian poetry ofa moderate difficulty; 
to write in Italian short themes on subjects connected with the 
works read, especially those relating to Italian life; to write social 
and commercial letters; to put into Italian a passage of simple 
English prose; and to carry on a simple conversation in Italian. 


THE WORK TO BE DONE 


This should comprise the reading of about 400 pages of Italian, 
only difficult passages being explained in class; the writing of numer- 
ous short themes in Italian; the use of a grammar for reference, and 
a composition book; the study of syntax; and as far as possible the 
use of Italian in the class room. 
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Suitable texts for the fourth year are: Bullough, Readings in 
Italian Literature; Cowper, Italian Folk Tales and Songs; Fucini, 
Novelle e Poesie; Van Horne, Jl Risorgimento; E. H. Wilkins and 


Marinoni, L’/talia. 


DESCRIPTION OF THE EXAMINATION 
IN ITALIAN 


The examination will be adapted to the proficiency of those who 
have studied Italian in school for two, three, or four years. 

The paper will include passages of Italian prose or verse or both 
of varying degrees of difficulty to be translated into simple and idio- 
matic English. It will also contain passages in English of varying 
degrees of difficulty to be translated into Italian, and questions on 
grammar. Opportunity will be given to those who have had special 
training in Italian to show their ability to express themselves in that 


language. 
The examination will make provision for candidates wishing to 


offer the following: 
pec Cp. 2, Two-Year Italian 
*\Italian A, Elementary Italian—First and Second Years 


Italian B, Intermediate Italian—Third Year 
Italian Cp. 3, Three-Year Italian—First, Second, and Third Years 


= Cp. 4, Four-Year Italian 
*{Italian BC, Intermediate and Advanced Italian—Third and Fourth Years 


A CORRECTION 


We are indebted to Professor Herbert D. Austin, of the University 
of Southern California, for calling our attention to an error inad- 
vertently made in the May Bulletin, pp. 27-28, item 3, in the article 
on “Summer Courses in Italian.’’ Professor Austin gave an 
elementary course at the University of Southern California, while 
Professor H. H. Vaughan taught in the summer school of the 


University of California, Southern Branch, also at Los Angeles. 
THE EDITOR 


BIBLIOGRAPHY OF ITALIAN STUDIES IN AMERICA! 
April-June, 1925 
ComPILED BY J. E. SHAW 
MONOGRAPHS, ARTICLES, ETC. 
Attroccul, R. “A New Version of the Legend of Saint Alexius,” 
M. P. XXII, 337-352. (The text of the legend in a ms. of 1439, 


* The bracketed examinations are identical. After 1925 the designations Italian 


A and Italian BC will be discontinued. 

1 This bibliography includes only books, articles, and reviews of a studious kind. 
Names of periodicals are abbreviated as follows: Bulletin of the American Association 
of Teachers of Italian (B. A. T. 1.), Modern Language Journal (M. L. J.), Modern 
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at the University of Chicago, preceded by a description of the 

\ ms. and an explanation of the method used in transcribing it.) 

AuSsTIN, H. J. ‘‘Dante Notes: VII. ‘Fears No Sops’ (Purg. XX XIII, 

36).”” M. L. N. XL, 339-342. (Pietro di Dante says in his com- 
ment ‘‘offa, sive suppa.” ‘Offa’ is the word for the sop with 

1 which the sibyl quieted Cerberus in the Aeneid. In the Inferno 

f Virgil quiets Cerberus with a handful of mud. The ancient Greeks 
provided their dead with a honey-cake as a sop with which to 
| appease Cerberus. ‘‘Vendetta di Dionon teme suppe’’ means that 
the hound of heaven who is to put to flight the covetous she-wolf, 
| and who “‘non cibera terra né peltro,”’ will not be appeased with sops. 
| The traditional custom of acquiring immunity from vengeance by 
eating ‘suppe’ on the grave of a victim, groundlessly alleged to 
have been practised in Italy, distracted the attention of com- 
mentators from the more obvious meaning.) 

BLANCHARD, H. H. “Imitations from Tasso in the Faerie Queene,” 
Studies in Philology (U. of N. Carolina Press), XXII, 198-221. 
(Analysis of numerous examples of imitation of the Gerusalemme 
Liberata and the Rinaldo.) 

Buttock, W. L. “The Sources of Othello,” M. L. N. XL, 226-228. 
(In M. L. N. XXXIX, 156 sq., Prof. A. H. Krappe presented 
the claim of a Byzantine epic, Digenis Akritas, to be a more 
probable source of Shakespeare’s Othello than Giraldi’s Ecatom- 
miti, III, 7. Prof. Bullock defends the claim of the latter, showing 
that it is a sufficient source, and not to be rejected because 
Shakespeare did not employ Giraldi’s sand-filled stocking to 
kill Desdemona.) 

FaIRcHILD, H. N. “Matelda: A Study in Multiple Allegory.” R.R. 
XVI, 136-164. (Literally Matelda is herself; politically she is 
the Countess Matilde and Florence regenerated; morally she is 
Giovanna Primavera and the youth of the world; anagogically 
she is John the Baptist and perhaps the two Mechtilds. As a 
precursor, illuminator and purifier she represents Lucia, Cato and 
Mary. The Earthly Paradise represents Florence, and they both 
represent the ‘‘selva selvaggia’’ and the city of Dis and the ‘garden 
of the Divine Rose”’ in paradise. The discussion develops into 
an interpretation of the whole Commedia, necessarily, because so 
many of the personages and other contents allegorically represent 
each other and many other things beside. The argument for this 
kind of interpretation appears to be as follows:—The mediaeval 
mind allowed a free rein to its imagination in expounding allegories, 
and that is how we should interpret Dante, who is a mediaeval | 
author. There was in the middle ages ‘‘a tendency to base com- | 


Language Notes (M. L. N.), Modern Philology (M. P.), Philological Quarterly (P. Q.), 
Publications of the Modern Languag: Association (P.M. L. A.), Romantic Review (R. R.). 
Pedagogical studies relating to modern languages in general have also been excluded. 
If any items have been omitted, we shall be glad to publish addenda in our next number. 
Communications should be addressed to Professor J. E. Shaw, University of Toronto, 


Toronto, Canada. 
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parisons upon a single point of contact,” and since there are no 
ideas which cannot be associated somehow, there is no inter- 
pretation that is not acceptable. Dante foresaw all possible 
interpretations, including those not yet excogitated. 

GeppEs, J. “A Famous Dante Course,” B. A. T. I. II, 24-26. (Rem- 
iniscences of the course on Dante given by Professor C. E. Norton 
of Harvard.) 

Goccio, E. “Opportunities for Research” (Continued from B. A. 
T. I. I, no. 2), B. A. T. I. II, 26-27. (Mention of the Plimpton 
Collection of Wellesley College containing mss. and first editions, 
also of a recent large purchase by the University of Illinois.) 

Krappr, A. H. “Note on Bandello, Parte I, Novella XII,’’ Mod. 

Lang. Review, XX, 191-192. (Bandello was accused by Di 
Francia in Giorn. stor. d. lett. it. LXXX, 67, of misleading his 
readers by referring to the Trionfi of Petrarch as the source of 
this story. But his reference was to the Africa, which is the real 
source.) 
—‘‘The Source of Novellino, XXVIII,” Neuphilologische Mittet- 
lungen, XXVI, 13-18. (The story of the magicians at the court of 
Frederick II. The suggested source is a Celtic fairy legend, 
especially as represented in an Irish story published by W. 
Stokes in Revue celtique X, 214 ff.) 

Lipari, A. ‘‘A Course of Study for Undergraduates,” B. A. T. I. 
II, 19-24 (A plan fora college course of study in Italian, explained 
and presented as a basis for futher discussion.) 

Peers, E. A. “The Influence of Ossian in Spain,” P. Q. IV, 121-138. 
(On pp. 126-127 it is shown that the translation into Spanish of 
Fingal by Montengén in 1800 was made from Cesarotti’s Ossian.) 

Scuutz, A. H. “RE-, RI- in the Divina Commedia,” M. P. XXII, 
379-389. (A classified list of words in the D. C. having this prefix, 
preceded by an explanation of the classification.) 

Wituams, L. A. ‘The Reform of Secondary Education in Italy,” 
The School Review, XXXIII, 201-207. (The translation of an 
account of Gentile’s proposals for educational reform from /? 
Giornale d’Italia of April 28, 1923. The translator judges that 
something important may be stirring in Italy. Notiamo a titolo 
di curiosita.) 

Younec, K. “Chaucer’s Renunciation of Love in Troilus,” M. L. N 
XL, 270-276. (Chaucer’s exhortation to prefer heavenly to 
earthly love, in Troilous and Criseyde, V., 1835-1848, finds no 
sufficient parallel in the Filostrato of Boccaccio. An impressive 
parallel is in the last book of Andreas Cappellanus’ De Amore, 
which, if it is not Chaucer’s source, at least suggests the latter’s 
similar motive.) 


REVIEWS AND NOTICES 


Attroccul, R. in M. L. J. IX, 527. Grandgent, C. H. Discourses on 
Dante, Cambridge, Harvard University Press, 1924. 

CRANE, T. F. in M. L. N. XL, 360-363. Mérchen des Mittelalters 
von Albert Wesselski. Berlin, Herbert Stubenrauch, 1925. (A 
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number of Wesselski’s stories are drawn from the Novellino and 
from Sercambi.) 

DE SALvio, A. in B. A. T. I., II, 31-32. Hayward, A. L. Colloquial 
Italian. London, Kegan Paul, Trench, Trubner & Co. New York, 
E. P. Dutton & Co., 1924. 

GriFFIN, N. E. in M. L. N. XL, 292-297. Il Filostrato by Giovanni 
Boccaccio, Translated into English Verse by Hubertis Cummins. 
The Princeton Press, 1924. 

Grim, C. in B. A. T. I., II, 33-34. De Amicis, Cuore, edited with di- 
rect-method exercises, notes and vocabulary, by O. H. Moore and 
D. P Rotunda. New York, D. C. Heath & Co., 1925. 

HamI Ton, G. L. in B. A. T. I, II, 30-31. Li Chantari di Lancellotto, 
edited with introduction, notes and glossary by E. T. Griffiths, 
M. A. etc. Oxford, Clarendon Press, 1924. 

VAN Horne, J. in B. A. T. L., II, 32-33. Fucini, Novelle e Poesie, 
edited by H. Furst. The University of Chicago Press, 1924. 


ADDENDUM 


Fracastoro, G. WNaugerius, sive De Poetica Dialogus. With an 
English translation by R. Kelso, and an introduction by M. W. 
Bundy. University of Illinois Studies in Language and Literature, 
IX, 3. Urbana, U. of Illinois Press, 1925. 


REVIEWS 


Studi critici in onore di G. A. Cesareo. Gaetano Priulla, Editore, 
Palermo, 1924. Pp. 487. 


This anniversary volume, published in January, 1924, commemorates the com- 
pletion of twenty-five years of teaching at the University of Palermo by the eminent 
Sicilian scholar, Giovanni Alfredo Cesareo. The collection consists of twenty-three 
contributions, by the same number of scholars, Italian and French. Among the Italian 
contributors are Ezio Levi, Giulio Bertoni, Ramiro Ortiz and Ireneo Sanesi; the 
French are Henri Cochin, who contributes a translation of Petrarch’s Trionfo del tempo, 
Pierre de Nolhac, Paul Hazard and Pierre de Bouchaud. The contribution of the last 
named is an ode of thirty quatrains, devoted to “‘Sicile, pays de réve.” 

The variety of subject-matter treated in the various articles is large, ranging 
from philosophy, as exemplified by V. E. Orlando’s La parola, la scrittura, la stampa, 
to literary history, as treated by Sanesi in // “Trionfo della libertad” di Alessandro 
Manzoni. There are five articles dealing entirely or in part with the Commedia; three 
others are devoted to Manzoni. Romanticism is touched upon by G. Tarozzi, in La 
meianconia e il romanticismo. The Sicilian poet Giovanni Meli is studied by F. Orestano 
and E. Alfano. 

Of especial interest to students of Early Italian poetry is S. Santangelo’s article, 
Il discordo del Notaro Giacomo da Lentini. Testo critico con tentativo di ritraduzione 
sicilana. (pp. 53-110). Complete notes to the critical text are given, together with a 

rose summary of the content of the poem, by stanzas; while the translation into Old 
?) Sicilian is followed by a somewhat developed study of the language. 

The arrangement of the material is, in the main, chronological. The mechanical 

make-up of the book is fairly adequate, although the proof-reading of the French 


articles is deficient. 
Oberlin College 


HERMANN H. THORNTON 
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NEWS NOTES* 
At Home 


Professor Kenneth McKenzie, first president of our Association, has resigned his 
position as Head of the Department of Romance Languages at the University of 
Illinois, and has accepted the position of Professor of Italian at Princeton. He will 
not begin teaching at Princeton before the second semester of the coming academic 
year. 
The annual prize of the Dante Society was awarded as follows: half to Miss Marthe 
Bloch, graduate of the University of Chicago,for heressay: ““The Rythm of the Sonnets 
of the Vita Nuova,” and half to Miss May Belle Penn, graduate student at the Univer- 
y rd = North Carolina, for her essay: “The Similes of the Divine Comedy and Virgil’s 

eneid,”’ 

Professor J. D. M. Ford, Chairman of the Department at Harvard, has been ap- 
pointed Director of the American University Union at Paris, Visiting Professor to 
the French Provincial universities and also to the universities of Spain for the coming 
academic year. 

Professor Hermann H. Thornton, of Oberlin College, achieved his doctorate in 
June at the University of Chicago. The subject of his dissertation was : An Edition 
of the Poems Ascribed to the Emperor Frederick II and His Sons. 

Miss Ruth Viola Hunter, A.B. Butler College, 1923, A.M. Chicago, 1924, has 
accepted an instructorship in French and Italian at the Western College for Women, 
Oxford, Ohio. 

Miss Angelina La Piana, A.M. Radcliffe, 1925, has been appointed assistant in 
Italian at the University of Illinois. 

Professor Maro B. Jones, of Pomona College, Claremont, California, is to be visit- 
ing professor at the University of Hawaii, where he willintroduce courses in Portuguese. 

Professor Charles H. Grandgent, our revered Honorary President, as president of 
the Harvard Alumni Association, presided at the Harvard Commencement Day 
Exercises, June 18. 

Mrs. Teresita Tommasini Piccirillo, instructor at the University of California, 
reports so many students in her elementary class this summer that she had to divide 
her courst into two sections, each of more than thirty. 

Pres dent Geddes informs us that the Circolo Italiano of Harvard, under the able 
direction of Mr. Zottoli, is collecting money to provide an annual scholarship for some 
deserving Italian student to come to an American university. This is indeed a fine 
undertaking. 

Charles B. Qualia, who was instructor at the University of Texas, has accepted a 
position as Professor of Spanish at the Texas Technological College, Lubbock, Texas. 

From Columbia Professor John L. Gerig, Executive Officer of the Department, 
reports the following items: Dr. Arthur Livingston has been appointed Lecturer in 
Romance Languages for the year 1925-26, and will give two graduate courses in Italian; 
Mr. Gaudence Megaro, A. B. Michigan and graduate student at Yale, has obtained 
the fellowship of the Ordine Figli d’Italia for 1925-26; Mr. Charles Tutt, present 
incumbent of this fellowship, has spent a profitable year in Italy completing his dis- 
sertation dealing with contemporary Italian literature; Mr. Herbert L. Matthews, 
A. B. Columbia and candidate for the doctorate. has been awarded the William B. 
Cutting Foreign Fellowship, one of the highest offered by Columbia, and will spend 
the year in Italy carrying on special investigations on Dante criticism; the campaign 
for the Casa Italiana is progressing splendidly, and Senators Tittoni, Baccelli and 
General Diaz have been added to the Executive Council. 

From Yale Professor Lipari reports that the Figli d’Italia prizes were awarded 
as follows: first prize to E. T. Levine, 1925, for an essay on Giovanni Verga; second to 
H. W. Cofrancesco, 1926, for his: J/ Purgatorio pagano, cristiano e dantesco; first year 
prize to P. S. Milici, 1925, for his Cavour e l’unificazione d'Italia. The committee of 
awards consisted of Professors Bakewell, Greenfield, Hendrickson and Lipari. 

The Circolo Italiano of the University of Pittsburgh closed a successful season 


* The Editor urges all members loyally to collaborate in making these News Notes 
of general interest by sending him promptly and abundantly all news about new 
appointments, promotions, fellowships, publications and other professional activities. 
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on May 7 by presenting Giacosa’s Una partita a scacchi, under the direction of Pro- 
fessor R. H. Johnson. 

The Circolo Italiano of Syracuse University presented in May Goldoni’s Le 
donne curiose, under the direction of Professor Harold L. Cleasby. 

On April 29 the Circolo Ausonia, of the University of Wisconsin, presented 
Pirandello’s Lumie di Sicilia, under the direction of Professor J. L. Russo. 

In April the Circolo Italiano of the University of California presented three plays: 
Le tre grazie by Niccodemi, La nuovissima Susanna by Louis M. Piccirillo and Le 
candele by Niccold De Bellis. Proceeds from this entertainment were given to the 
fund for a chair of Italian Culture. 

The students of Italian at Rice Institute, Houston, Texas, recently presented 
Giacosa’s Una partita a scacchi, under the direction of Professor Erwin Escher. 

Miss Ruth Young, A.M. Chicago, 1923, has accepted an instructorship in French 
and Italian at Smith College. 

Professor J. L. Russo reports that there were 70 students of Italian at Wisconsin 
during the past academic year, and two instructors. 

Professor J. R. Reinhard reports 60 students of Italian at Michigan during the 
past year, and three instructors engaged entirely or partially in Italian. 

The Committee for the Chair of Italian Culture, Berkeley, California, is to 
present to the University of California $50,000, viz. half the sum needed for the pro- 
posed endowment. The interest on this sum will defray expenses for temporary visits 
of Italian scholars. The rest of the sum is to be collected in the course of next year. 

From the News Bulletins of the Italy America Society we gather that the Eleonora 
Duse Fellowship was unanimously awarded to Miss Janet Gaylord of the University 
of Chicago, who will continue her mathematical studies in Rome; that Professor J. B. 
Fletcher, of Columbia, successfully closed the series of Dante lectures in New York, 
and that Senator Antonio Cippico, who for several years held the chair of Italian 
Literature at the University of London, represented Italy at the Institute of Politics 
at Williams College this summer. 

We gratefully acknowledge receipt of the Bulletin of the New England Modern 
Language Association, in which the Report of the Librarian, our President Geddes, 
contains an interesting review of recent Italian textbooks. 

From the Corriere d’America we gather that Mr. Carmelo Candiloro, a senior at 
New York University, was awarded the scholarship for study in Italian of the Italian 
Intercollegiate Association. 

We gratefully acknowledge receipt of the April number of J! Foro, the publication 
of the Italian Teachers Association, and we gladly congratulate the editors who, under 
the able direction of Professor Cosenza, have brought out a substantial and entertain- 
ing magazine. 

The exchange professor to be sent to Italy next year by the Italy America Society 
will be John H. Williams, of Harvard. 

Professor Herbert D. Austin, of the University of Southern California, kindly 
informs us that a photostat reproduction of the Magnae Derivationes of Uguccione da 
Pisa, which he suggested to the Modern Language Association Committee on Repro- 
duction of Manuscripts and Early Printed Books last year, is now in the Library of 
Congress. 

We greatly regret to see that in A Study of the Graduate Schools of America by 
President R. M. Hughes, of Miami University, Oxford, Ohio, Italian has been totally 
overlooked. Ina letter to the Editor of the Bulletin, in reply to his protest, President 
Hughes admitted that his was an incomplete report, merely calculated to ‘get some- 
thing started.” 

Professor R. H. Fife, of the Germanic Department at Columbia, publishes in 
The Educational Record, V1, pp. 203-211, his “Report on the Modern Foreign Language 
Study in the United States.” 

To the same publication, pp. 212-215, Professor M. A. Buchanan, Chairman of 
the Romance Department at the University of Toronto, contributes ““The Report of 
the Modern Foreign Language Study in Canada.”’ Italian, it seems, is only taught in 
schools in Ontario. The work of these investigators and of their committees is very 
valuable and commendable. 
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From ITALY 


The Congresso delle Corporazioni del Teatro recently proposed that the Italian 
government create an Université del Teatro, which should give accurate training to 
actors and in all the arts connected with the drama. 

From the Carroccio we gather that summer courses at the University of Perugia 
began August 30. There also wasa course of lectures on St. Francis by Paul Sabatier, 
the well known Franciscan scholar. 

On May 25 Luigi Siciliani died in Rome. He was both an earnest scholar in the 
classics and a poet, whose translations will long be remembered. We recommend as 
examples in the art of poetic translation his Canti perfetti, Milan, Quintieri, 1911, a 
little volume that includes Italian versions of some of the best lyrics in English and 
American literature. 

On May 8 the Accademia dei Lincei had its annual meeting in the presence of 
the King. Professor Brugi read a paper on Roma ed il suo diritto nel pensiero di G.B. 
Vico. 

Professor Anna Benedetti, who holds the chair of English Literature at the 
University of Palermo and is correspondent of the British University Bureau, very 
kindly offers to be of assistance for research or otherwise to any American scholar. 
Dr. Benedetti is known for her substantial work: L’Orlando Furioso nella vita in- 
tellettuale del popolo inglese, Florence, Bemporad, 1914. 

The second annual Fiera del Libro, an exhibition of the art of book making, which 
was held last May in Florence, promises to become a traditional event both beautiful 
and useful. 

The Corriere d’Amevica announces, in connection with the great Italian Encyclo- 
pedia (which we mentioned in the May Bulletin), that a committee has been formed 
in Rome, under the Chairmanship of Senator Treccani, to compile also a Biographical 
Dictionary. This is indeed good news, for at present Italy has not even ja current 
Who’s Who, Guido Biagi’s Chi é having been issued in 1908. 

Several plays by Pirandello were given with great success in London last June. 

Sem Benelli’s new play: L’amorosa visione, which had its premiére recently in 
Rome at the Costanzi, received very genuine praise from the critics. 

The Accademia della Crusca, which, almost two years ago, being deprivéd of a 
government subsidy, had practically ceased to be, has now fortunately been resuscitat- 
ed. In fact a Florentine committee, which undertook to raise money for this ancient 
and famous academy, announces a fund of half a million lire. The academicians have 
at once resumed work on their Dictionary, and will soon complete and publish sepa- 
rately their material on the letter P. 

The two Italian writers in whose memory celebrations have recently been held 
in Italy are Giovanni Pascoli, the exquisite poet of humble things, who succeeded 
Carducci in the famous chair of Italian literature at the university of Bologna, and 
Alfredo Oriani, historian and sombre naturalistic novelist, both native of Romagna. 

The Roman Club House, situated at 18 Via Nomentana, Rome, is now open to 
American University women, and offers room and board for $40.00 a week. For further 
information address the founder and directress, Madame Ester Danesi Traversari. 

We received a glowing account of the University of Pavia Centenary celebration 
from Dr. Hilda L. Norman, who was representing the University of Chicago. It is 
with great regret that we find it impossible, owing to lack of space, to publish her 
excellent description of the pomp and pageantry of the occasion. 


NOTICE TO MEMBERS 


Scholars who may have papers ready for the Annual Meeting of 
the Association, which will take place at Chicago during the Christ- 
mas holidays, should communicate at once with President Geddes, 
Boston University, giving the subject of their study, a brief synopsis 
of it, and the amount of time it would take to read it. Mr. Geddes 
will then select those most appropriate for the meeting. 
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Earle B. Babcock, New York University, New York, N.Y. 


UFFICIO BIBLIOGRAFICO 


L’Ufficio Bibliografico, da me fondato e diretto fin dal 
1923, ha lo scopo di aiutare, consigliare tutti coloro che, 
interessati alla coltura italiana e lontani dai centri di essa, 
o non sanno quali libri ed autori consultare per i loro 
bisogni, o sapendolo non possono farlo perché le opere 
necessarie non si trovano sul loro mercato. 


L’Ufficio Bibliografico guida lo studioso di cose italiane nelle sue 
ricerche e gli fornisce tutti i libri di cui abbisogna 
QUALSIASI LIBRO ITALIANO 
AL PREZZO IN LIRE ITALIANE 


procurandogli indiscutibilmente un 
GUADAGNO DI TEMPO 


e, a causa della differenza di cambio, un 
GUADAGNO DI DENARO 


L’Ufficio Bibliografico si é poi specializzato nel fornire biblioteche 
complete, per le quali é disposto a dare preventivi gratuitamente. 
Giuseppe Prezzolini 


Ufficio Bibliografico—89 via Nazionale—Roma (3) 
Telegr. Forpress 
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Now $1.25 each— 
The University of Chicago JTALIAN SERIES 


Edited by Ernest H. WILKINS 
Professor of Romance Languages in the University of Chicago 


First Italian Book 


A grammar by Ernest H. WILKINS. 

“Two of my students to whom I showed it are beginning the study of Italian 
with it as an outside extra—just for the pleasure of feeling themselves register 
daily progress in a new language.” 


L’Italia 
A reader by Ernest H. WILKINS and ANTONIO MARINONI. 
“Will give the students a good idea of Italy and things Italian.” 
Farina’s Fra le corde d’un contrabasso 
Edited with notes and vocabulary by E_siz ScHosincerR and ETHEL 
PRESTON. 
A simple and delightful tale of country life. 
Italian Folk Tales and Folk Songs 


Edited by F. A. G. Cowper. 
A delightful, readable collection of the traditional folk tales and varied types 
of folk songs of Italy, together with an interesting group of famous Italian 
proverbs. 

Il Risorgimento 
Edited with notes and vocabulary by JoHN VAN Horne. 
Six selections chosen as offering literary illustration of the most interesting 
phases of the great Italian struggle for freedom and unity in the nineteenth 
century. An excellent reader. 

Giacosa’s Una partita a scacchi 
Edited with notes and vocabulary by RutH SHEPARD PHELPs. 
This play, a romantic medieval story cast im dramatic form, has been a 
favorite both for reading and for acting. It affords an excellent introduction 
to the study of Italian verse, for use at the end of a first year’s course. 

Giacosa’s Tristi amori 
Edited with notes and vocabulary by ALtroccui and BEN- 
JAMIN M. Woopprince. 
“For the literary merit, the intense interest, and the wholesome tone of the 
text, and also for the scholarly accuracy of the editing, this new edition of 
Tristi amori can be recommended without reserve.” 

Pellico’s Le mie prigioni and Francesca da Rimini 
Edited with Introduction, notes, and vocabulary by KENNETH 
MCKENZIE. 
Selections from two well-known Italian books. 

Fucini’s Novelle e Poesie 
Edited by Henry Furst. 


A splendid collection of stories. 


Postage 10 Cents Extra per Volume 


Published by 


THE UNIVERSITY OF CHICAGO PRESS 
CHICAGO, ILLINOIS 
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Well Known Text Books In Italian 
De Amicis: Cuore 


This standard text, long popular for use with beginners, is edited 
with notes and exercises by Oscar Kuhns, and vocabulary by C. E. 


Young. 
Romances of Chivalry in Italian Verse 
The selections, edited by J. D. M. Ford and Mary A. Ford, include 


Orlando, Libro Volgar Intitulato la Spagna, Il Morgante of Pulci, 
Orlando Innamorato of Boiardo, Orlando Furioso of Ariosto and La 


Gerusalemme Liberata of Tasso. 
Italian Grammar 


This grammar, by Mary Vance Young, presents the essentials con- 
cisely but thoroughly. Practical utility is the basis of arrangement. 


Italian and English Dictionary 
By Hjalmar Edgren, Giuseppe Bico and John L. Gerig 


HENRY HOLT AND COMPANY 


15 West 44th Street New York City 


LOGICAL METHOD TO LEARN 
THE ITALIAN LANGUAGE 


This is not a grammar in the sense of a collection of the rules 
governing the Italian Language, followed by exercises made of 
sentences which often have no relation to each other, and whose 
principal aim seems to be to elucidate the rules given above—in 
English. 

This book teaches Italian by a fotally different method. It 
makes the student speak, understand and write the new language 
easily. If the student’s aim is to get acquainted with modern 
and older writers of Italy, who will be more apt to do it, one who 
has grown familiar with the language those writers speak or 
spoke, or the student who has to recall the rules and vocabularies 
he stored in his memory, in order to understand, through transla- 
tion, the writings he wants to enjoy? 

Second Edition, complete: $2.00 Postpaid 


SERGIO SCHOOL OF LANGUAGES 


624 Madison Avenue 
NEW YORK CITY 
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Largest Teacher Placement 
Work in the U. S. 


Under One Management—Direction of E. E. Olp, 
28 E. Jackson Blvd., Chicago 


FISK TEACHERS AGENCY, 28 E. Jackson Blvd., Chicago. Affiliated 
offices in principal cities. 

AMERICAN COLLEGE BUREAU, Chicago Temple, Chicago; 1254 
Amsterdam Ave., New York. College and university work only. 

NATIONAL TEACHERS AGENCY, Southern Bldg., Washington. 
General teacher placement work. 

EDUCATION SERVICE, 1254 Amsterdam Ave., New York; 19 So. 
La Salle St., Chicago. Operates on a cost basis. It’ has special facili- 
ties tor supplying teachers in every department of public school work; 
also, business managers and purchasing agents, registrars, private 
secretaries, librarians, cafeteria directors, and trained nurses. Its work 
includes executive positions—superintendents, principals, and super- 
visors of all kinds. Various other forms of service to teachers and 
schools. 


Our Service Is Nation Wide 


TEACHERS 
STUDENTS 
ARTISTS 


Rare opportunities are of- 
fered to visit the Mediter- 
ranean during the Holy 
Year by the conversion of 
the COLOMBO into a one- 
class cabin ship—offering 
unequalled accommodation 
and service at moderate 
rates. 


‘*COLOMBO”’ 


Gorgeous Lake Como with its colorful panorama the only one-class cabin ship 
of palaces, is a garden spot of ITALY on the MEDITERRANEAN 


Accommodations for 445 berths are provided, spacious promenade decks, tasteful 
and pleasing decorations, a large dining salon, lounges, music room and smoking 
room. 
Passengers will find on the COLOMBO the same high standard of cuisine and 
service which has contributed to the fame of the DUILIO, largest and fastest 
oil burner to the Mediterranean. 

Rates $155.00 up 


For sailings and further information apply to 


ftatuan Line 


NAVIGAZIONE GENERALE ITALIANA 
Italia America Shipping Corp., General Agents 
1 State Street, New York Or Local Steamship Agents 
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To Students of Italian — 


We recommend the following methods by Pror. A. 
ARBIB-CosTaA, Assistant Professor of Romance 
Languages and Literatures, College of the City of 


New York. 


Italian Lessons—A practical guide for the study of the Italian 
language. 
Advanced Italian Lessons—For the students who desire to ac- 
quire a deeper knowledge of the Italian Language. 


Emma Bertini, Italian Companion and Interpreter, containing 
words and phrases of everyday use. 
One volume, cloth, pages 143...........ccccccccccccces $0.75 
Emma Bertini, English Italian Comparative Idioms being a col- 
lection of 4,500 idiomatical sentences, familiar phrases and 
proverbs arranged alphabetically. 
Emma Bertini, Italian Verbs Simplified, a complement of the 
Italian Companion and Interpreter. 


Melzi B., New English Italian and Italian English Dictionary. 


Classics Florentia, neatly bound in white cloth, with embossed 
gold titles. 


Dante Alighieri, La Divina Commedia..................... $1.00 
Torquato Tasso, La Gerusalemme Liberata................ $1.00 
Lodovico Ariosto, Orlando Furioso, 2 volumes.............. $1.50 
Giovanni Boccaccio, Il Decamerone, 2 volumes............. $1.50 
Alessandro Manzoni, I Promessi Sposi.................... $1.00 


Complete Catalogue of Italian Literature sent on request. 
Can Order by Cable Any Book Not in Stock 


ITALIAN BOOK COMPANY 
145-147 Mulberry Street 
NEW YORK, N. Y. 
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‘THE AMERICAN ASSOCIATION OF TEACHERS OF ITALIAN 


; The foe et of our Association is to promote and develop the study of the Italian 
an 


literature in the United States and Canada. Active membership, dues 
$2. ov year, is only open to members of the Modern Language Association who are 
teaching or preparing to teach Italian; Associate membership, dues $1.00 per year, 
is open to all other persons interested in the study and teaching of Italian; Life member- 
ps. single payment of $25.00, is open to any person eligible for membership. Persons 
wishing to Sacome members or to propose members should communicate with the 


Secretary-Treasurer Professor Olin H. Moore, Ohio State University, Columbus, Ohio. 
The Bulletin of the Association is published quarterly i in February, May, August, 
and November. Communications, contributions, “News Notes,” suggestions, ad- 
vertisements, etc. should be addressed to the KAlitoty. Professor Rudolph Altrocchi, 
The University of Chicago, Chicago, Til. 
New members and libraries-wishing back numbers of the Bulletin should also 


communicate at once with the editor. 
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To Follow The Grammar 


| Wilkins, L. A., and Santelli: 
Beginners’ Italian Reader 


This altogether modern Reader contains (1) skilfully constructed 

selections dealing with the student’s everyday environment; (2) a 
‘number of stories:that will appeal to the student’s interest ; (3).a 
~ series of informative articles on Italy and the Italian people; (4) 
carefully worked-out Direct-Method exercises; (5) a few attrac- 
tive songs; (6) a complete Vocabulary with all the necessary 
onetic notations; (7) charming illustrations. The Reader can 

be taken up after a few weeks of grammar study. 


De Amicis: Guere (Moore and Rotunda) 


The remark that it has remained for an Italian writer to give us 

‘the best book for boys that has vet been written, holds as true 

today as when “The Heart of a Boy” first made its appearance. 

_ This abridged edition of the text is the result of a carefully 

tananteot plan: it contains not only the varied record of the 

1 year but the entire series of intercalated stories for which 

€ original is so justly famous: Cuore, in this form, is the best 
book to follow a beginners’ Reader. ; 


| Wilkins, E, H., and Altrocchi: 
Italian Short Stories 


Matilde Serao, Grazia Deledda, Antonio Fogazzaro, Renato 
Fucini, Giovanni, Verga, Gabriele ‘d ’Annunzio—a veritable galaxy 
of stars! This collection of choice stories and poems remains the 
best text on the border-line of elementary and intermediate 
difficulty, because it is representative of leading modern Italian 
writers and affords varied pictures of. life in different parts of 
Italy. In a one-year course, especially, the study of this book 
should have a pivotal in the 
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